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Narrative Dualism in C.S. Lewis's
T h a t  H id e o u s  S t r e n g t h

S a d i e  H .  B u l l a r d

In  a  le tte r  c o n c e rn in g  C .S . L e w is 's  w o rk s , h is  d ea r fr ien d  J.R.R. T olkien  m akes 
an  observation  ab o u t th e  p revalence  of d u a lism  in  L ew is 's  fiction: "I noticed , 

for th e  first tim e consciously, h o w  dualistic  L ew is ' m in d  an d  im ag ina tion  [were], 
th o u g h  as a p h ilo so p h er h is  reason  en tire ly  rejected  this. So the  p u n  
H ierarchy /L ow erarchy . A n d  of course th e  'M iserific V ision ' is ra tiona lly  
nonsense , n o t to  say  theo log ically  b la sp h em o u s"  (371). In  th is letter, how ever, 
T olkien  b lu rs  th e  d is tinc tion  be tw een  tw o  d iffe ren t types of dualism : a 
ph ilosoph ical dua lism , th e  d u a lism  th a t T olkien  says L ew is 's  reason  rejects, and  
n a rra tiv e  d u a lism  (a te rm  of m y  o w n  coinage a n d  defined  in  th e  fo llow ing 
pa rag rap h s), w h ich  serves as a lite ra ry  device. A lth o u g h  L ew is rejects 
ph ilosoph ical dualism , h e  em ploys n a rra tiv e  d u a lism  in  h is fiction, nam ely  in  
That Hideous Strength; th e re  L ew is u ses  the  device paradox ically  to lead  M ark  an d  
Jane, the  n o v e l's  tw o  p ro tagon ists , to  a u n ity  of p u rp o se  an d  m arita l h a rm o n y  by  
m ean s  of th e ir separa te  experiences in  th e  cam ps of L ogres an d  th e  N .I.C.E.

In  Mere Christianity, L ew is defines ph ilosoph ical d u a lism  as " th e  belief 
th a t there  are  tw o  eq u a l an d  in d e p e n d e n t p o w ers  a t th e  back  if every th ing , one 
of th em  good  an d  th e  o ther bad , a n d  th a t th is  u n iv e rse  is th e  battle fie ld  in  w h ich  
th ey  figh t o u t an  end less w ar"  (42). H e  goes on  to  say  th a t "[t]he tw o  pow ers, or 
sp irits, o r g o d s —the  good  one an d  th e  b a d  o n e —are su p p o sed  to  be quite 
in d ep en d e n t. [...] N eith e r of th e m  m ad e  th e  o ther, n e ith e r of th em  h as  th e  rig h t 
to  call itself G od" (42). W ith  th is ph ilosoph ical dualism , as T olkien  states, L ew is 
d id  n o t agree; h e  believed  th a t the o p p o sin g  forces, good  a n d  evil, r ig h t and  
w rong , w ere  n e ith e r m a tch in g  in  p o w er n o r d id  th ey  eq u a lly  deserve  to  exist. H e 
believed , as h e  says in  Mere Christianity, th a t "one  of th e  tw o  p o w ers  is ac tua lly  
w ro n g  a n d  th e  o th er ac tua lly  rig h t,"  an d  "w h a t w e m ean  b y  calling th em  good  
an d  b a d  tu rn s  o u t to  be th a t one  of th em  is in  a rig h t re la tion  to th e  rea l u ltim ate  
G od  an d  th e  o th er is a w ro n g  re la tion  to  H im " (43). O ne sh o u ld  no te , how ever, 
th a t a lth o u g h  L ew is d id  n o t believe in  d u a lism  as a re lig ion  in  itself o r as p a r t of 
h is  o w n  C hris tian ity , h e  m a in ta in s  th a t d u a lism  is almost a p a rt of C hristian ity :

O ne of the things tha t surprised  m e w hen  I first read  the N ew  Testam ent 
seriously w as tha t it talked so m uch about a D ark Pow er in  the universe — 
a m ighty  evil spirit w ho w as held  to  be the Power behind death  and
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disease, and sin. The difference is tha t C hristianity thinks this Dark Power 
w as created by God, and w as good w hen  he w as created, and  w ent wrong. 
C hristianity agrees w ith  D ualism  that this universe is at war. But it does 
no t th ink this is a w ar betw een independent pow ers. It thinks it a civil 
w ar, a rebellion, and  tha t w e are living in  p art of the universe occupied by 
the rebel. (45)

T his rebellion  to  w h ich  L ew is refers is one of th e  m ain  them es in  That Hideous 
Strength. A ccord ing  to  C harles M oorm an , " in  o rd e r to  p ro v id e  a su itab le  lite ra ry  
vehicle for o rthodox  ideas, L ew is creates h is  o w n  cosm ic m y th . Science fiction 
p ro v id es h im  w ith  a m e th o d  an d  a p lo t"  (401).

A lthough  T olkien  neg lec ts to  d is tin g u ish  b e tw een  ph ilosoph ical 
d u a lism  a n d  n a rra tiv e  d u a lism  in  h is  le tte r ab o u t L ew is 's  im ag ination , L ew is 
h im se lf em ploys p u re ly  n a rra tiv e  d u a lism  as an  e lem en t of storytelling . I h ave  
com e to define  n a rra tiv e  d u a lism  as th e  existence of tw o  o p p o sin g  forces th a t 
define each o th er in  th e ir co n trasting  ro les and , in  so do ing , fu r th e r th e  p lo t an d  
character deve lo p m en t of a story. In  That Hideous Strength  [HS], the  last 
in sta llm en t of L ew is 's  space trilogy, a lm ost every  aspect of th e  sto ry  is dualistic  
in  na tu re , em p h as iz in g  the  m a n y  them es d iscussed  la te r in  th is essay. M ost 
clearly, th e  P en d rag o n  of L ogres an d  the  H e a d  of th e  N .I.C.E. h ave  d ifferen t 
m e th o d s  of m a in ta in in g  order: free w ill versu s com pulsion , clarity  versus 
confusion, tru e  n ew s versu s false new s, the  sp irit of life versu s th e  sterility  of life. 
B eyond these, m o s t of th e  locations a n d  characters in  th e  tex t h ave  opp o sin g  
coun te rparts , an d  all of these  dua lities len d  them selves to  th e  d ev e lopm en t of 
M ark  an d  Jan e 's  re la tionsh ip .

N o te  that, w h ile  th is p ap e r focuses on  th e  m arria g e  of M ark  a n d  Jane, 
th e  re la tio n sh ip  is on ly  one d im ension  of th e  n o v e l—how ever, im p o rta n t— 
su p p o r tin g  an d  illu s tra tin g  th e  m a n y  them es of the  novel. W h a t is m ore, I do  n o t 
in ten d  to force th is m aste rp iece  in to  a p reconceived  form ; ra ther, I in ten d  to 
show  one aspect of th e  com plex novel an d  v iew  th a t one aspect th ro u g h  th e  len s 
of th e  lite ra ry  device of n a rra tiv e  dualism .

In  the novel, M ark  an d  Jane S tuddock , an  u n h a p p ily  m a rrie d  couple, 
fin d  them selves in  opposite  cam ps in  th e  b a ttle  to  save E ng land  from  forces 
b ey o n d  th e ir abilities to control. In  an  a ttem p t to  cap tu re  Jane  an d  h e r  p rophe tic  
abilities, th e  N atio n a l In s titu te  of C o -o rd in a ted  E xperim en ts (or, ironically , the 
N .I.C.E.) lu res  M ark  in to  its n u m b er w ith  th e  th re a t of u n em p lo y m en t, an d  they  
keep  h im  th ere  u n d e r  p en a lty  of death . T he N.I.C.E. is m ere ly  a cover story , 
how ever: th ey  p re te n d  to san itize  th e  en v iro n m en t a n d  rehab ilita te  crim inals 
w hile, in  actuality , an  evil b e in g  is u s in g  th e ir H e a d  to  take  over th e  w o rld . Jane, 
on  th e  o th er h an d , jo ins th e  ran k s of L ogres, th e  resistance g ro u p  m a d e  u p  of 
"fou r m en , som e w om en, an d  a b ear"  (289) w h o  follow  the  o rd e rs  of th e  etherea l
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M aleldil, on  w hose  advice " th e  D irector [of Logres] h a s  d iscovered  the 
consp iracy  aga in s t th e  h u m a n  race" (189). E ven am id st th e  b a ttle  for E ng land , the 
m em b ers  of L ogres show  Jane  th a t academ ia  an d  h e r  social su rro u n d in g s  are  n o t 
th e  m o s t im p o rtan t th in g s in  th e  w orld , a n d  th a t she is m e a n t to  serve a h ig h er 
p u rpose .

In  ana lyz ing  n a rra tiv e  dualism , th e  re ad e r w ill do  w ell to  beg in  w here  
th e  au th o r does: in  th e  d iffe ren t v iew s of m arita l ro les be tw een  M ark  an d  Jane. 
T heir d iffering  perspectives, M ark 's  m isg u id ed  com m itm en t an d  Jane 's  lack of it, 
a re  th e  fo u n d a tio n  of the  charac te rs ' d eve lo p m en t and , therefore , th e  cornerstone  
of th e  novel. A ccord ing  to R ichard  L. P urtill, "[t]he oppo sitio n  b eg in s w ith  the 
s itua tion  of th e  tw o  p ro tagon ists . Jane S tuddock  is a p erso n  w ho  h a s  fled  from  
m ak in g  a real com m itm en t of herse lf"  w h ile  "M ark  S tu d d o ck 's  p ro b lem  is n o t a 
lack  of com m itm en t,"  m ere ly  com m itm en t to th e  w ro n g  th in g  (91). H e  continues 
to  say  th a t

[t]he story [...] m oves on  several levels. O n one level it is m erely the stock 
adventure of ro m an ce -lo v e rs  are separated; w ill they get back together?
At another level it is about the adventures of any soul and the different 
w ays in  w hich it m ay choose good or evil. But on an interm ediate level it 
is a parable of w hat happens w hen  tw o people in  a relationship begin to 
go different w ays." (98)

T he d ifferen t p a th s  on  w h ich  M ark  an d  Jane find  them selves are the  core of the 
n a rra tiv e  d u a lism  in  That Hideous Strength, y e t it is paradox ica l in  th a t the 
separa te  p a th s  ev en tu a lly  lead  th e  couple  back  to  each  o ther.

W hile  the  p ro tag o n ists  h a d  certa in  ideals ab o u t m arria g e  before  they  
w ere  w ed , th e  rea lity  of th e ir m arriag e  is far from  w h a t th ey  im ag ined . In  an  
article sh o w in g  L ew is 's  u se  of th e  m ed ieva l code of m arriage , A lison Searle states 
th a t

[t]he juxtaposition occurs at the level of personal relationships also: the 
m ain  characters, M ark and  Jane Studdock, are a m odern  couple, self- 
centered; each determ ined to  pu rsue  their ow n careers and  interests, 
unw illing to  sacrifice their ow n independence in order to  attain  a true 
m utuality  in m arriage. Alongside the realistic description of their daily 
lives at hom e or work, Lewis creates a transcendent gender distinction 
tha t is defined as of far greater im portance than  sexual differences at the 
biological level. (9)

Searle b riefly  touches on  L ew is 's  u se  of "g en d e r d is tinc tion" to  show  h is 
in co rpo ra tion  of m ed ieva l idea ls in to  h is  stories; how ever, Searle does n o t 
p o rtray  exactly  h o w  th e  non -sexua l d ifferences in  g en d er (M ark 's  desire  to
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p r o t e c t  a n d  p r o v i d e  a n d  J a n e 's  n e e d  to  fe e l  w a n t e d  a n d  lo v e d )  p u l l  M a r k  a n d  

J a n e  t o g e th e r  f r o m  o p p o s i t e  s id e s  o f  t h e  w a r .

L e w is  r e v e a ls  t h e  d i s c r e p a n c y  b e tw e e n  th e  S tu d d o c k s ' id e a s  o f  m a r r i a g e  

a n d  th e i r  a c tu a l  r e la t i o n s h ip  b y  s h o w in g  t h a t  J a n e ,  b e f o re  s h e  m a r r i e d ,  b e l i e v e d  

t h a t  m a r r i a g e  w a s  m a d e  fo r  t h e  " m u t u a l  so c ie ty ,  h e lp ,  a n d  c o m f o r t "  o f  th e  

p a r t i e s  in v o lv e d ,  b u t  " [ i ] n  r e a l i t y  m a r r i a g e  h a d  p r o v e d  to  b e  t h e  d o o r  o u t  o f  a  

w o r l d  o f  w o r k  a n d  c o m r a d e s h ip  a n d  l a u g h t e r  a n d  in n u m e r a b le  t h in g s  to  d o ,  in to  

s o m e th in g  l ik e  s o l i ta r y  c o n f in e m e n t"  (11). U n d e r n e a t h  t h e  m a s k  o f  

i n d e p e n d e n c e ,  t h e  r e a l  J a n e ,  a l t h o u g h  im m e n s e ly  d i s a p p o in t e d  in  h e r  

r e la t i o n s h ip  w i t h  h e r  h u s b a n d ,  s t i l l  t u r n s  to  h i m  fo r  c o m fo r t .  A f te r  J a n e  h a s  a  

s e r ie s  o f  t r o u b l i n g  d r e a m s ,  M a r k  c o m e s  h o m e  to  b e  g r e e t e d  b y  a n  u n u s u a l  

o c c u r r e n c e :  " [h ] e  f o u n d  h im s e l f ,  o n  t h e  d o o r m a t ,  e m b r a c in g  a  f r i g h te n e d ,  h a l f 

s o b b in g  J a n e - e v e n  a  h u m b le  J a n e — w h o  w a s  s a y in g ,  'O h  M a r k ,  I 'v e  b e e n  so  

f r i g h te n e d '"  (42). J a n e ,  t h o u g h  s h e  t u r n s  to  M a r k 's  c o m f o r t  o n ly  in  w h a t  s h e  

c o n s id e r s  m o m e n t s  o f  w e a k n e s s ,  s t i l l  d e s i r e s  h i s  lo v e ,  b u t  s h e  is  n o t  c o n f id e n t  in  

h i s  f e e l in g s  fo r  h e r :  " W h y  h a d  h e  m a r r i e d  h e r ?  W a s  h e  s t i l l  in  lo v e ?  I f  so , 'b e in g  

in  l o v e ' m u s t  m e a n  t o ta l ly  d i f f e r e n t  t h in g s  to  m e n  a n d  w o m e n .  W a s  i t  t h e  c r u d e  

t r u t h  t h a t  a ll  t h e  e n d le s s  ta lk s  w h ic h  h a d  s e e m e d  to  h e r ,  b e f o re  t h e y  w e r e  

m a r r i e d ,  t h e  v e r y  m e d i u m  o f  lo v e  its e lf ,  h a d  n e v e r  b e e n  to  h i m  m o r e  t h a n  a 

p r e l im in a r y ? "  (12).

M a r k ,  a s  J a n e  l a t e r  im p l ie s ,  o p e r a t e s  u n d e r  t h e  p r e te n s e  t h a t  p r o v i d in g  

f o r  h i s  w if e  is  h i s  m o t iv a t io n  fo r  j o in in g  th e  N .I .C .E .,  e v e n  if  i t  m e a n s  p u t t i n g  

r o m a n c e  a n d  c o m r a d e s h ip  a s id e ,  b u t  t h e  r e a d e r — a n d  M a r k 's  s u b c o n s c io u s — 

k n o w s  t h a t  M a r k  s e c r e t ly  d e s i r e s  to  b e  a  p a r t  o f  s o m e th in g  h e  b e l i e v e s  to  b e  

i m p o r t a n t .  U l t im a te ly ,  p r o v i d i n g  fo r  h i s  f a m i ly  a n d  b e lo n g in g  to  a  s e e m in g ly  

i m p o r t a n t  s o c ie ty  a r e  M a r k 's  tw o  s t r o n g e s t  m o t iv a t io n s  in  jo in in g  th e  N .I .C .E ., 

a n d  M a r k  f e e ls  t h a t  b o t h  r e a s o n s  a r e  p r e s s u r e  e n o u g h  to  s ta y .  A s  J a n e  c o n f ro n ts  

h i m  o n  th e  d o o r s t e p ,  M a r k  f i n d s  t h a t  h e  h a s  t a x e d  so  m u c h  o f  h i s  e n e r g y  a t  w o r k  

t h a t  h e  is  in  n o  m o o d  to  b u i ld  u p  th e  e m o t io n a l  a s p e c t s  o f  h i s  m a r r ia g e :  " I t  w a s  a 

p i ty ,  h e  t h o u g h t ,  t h a t  t h i s  s h o u ld  h a v e  h a p p e n e d  o n  a  n i g h t  w h e n  h e  w a s  so  la te  

a n d  so  t i r e d  a n d ,  to  te l l  t h e  t r u th ,  n o t  p e r f e c t ly  s o b e r "  (44). I t  is  i m p o r t a n t  to  n o te  

t h a t  t h e  n o v e l  b e g in s  w i t h  M a r k  t u r n i n g  to  t h e  N .I .C .E . in  a  f a i l e d  a t t e m p t  to  

a t t a in  a  r a is e  in  in c o m e , b u t  b y  th e  e n d  o f  t h e  s to ry ,  h e  r e a l iz e s  t h a t  t h e  m o s t  v i ta l  

p a r t  o f  h i s  r o le  a s  a  h u s b a n d  is  n o t  to  p r o v i d e  m o n e y  b u t  to  o f f e r  e m o t io n a l  

s u p p o r t .  I n  t h e  e n d ,  M a r k  fa c e s  d e a th  a n d  s e e s  t h a t  J a n e  h a s ,  m o r e  t h a n  a n y th in g  

e ls e , n e e d e d  h i s  lo v e  a n d  r e s p e c t ,  s o m e th in g  h e  h a s  w i t h h e l d  a s  in s ig n if ic a n t .  

" A n  u n e x p e c te d  id e a  c a m e  in to  h i s  h e a d .  T h i s — th is  d e a th  o f  h i s — w o u l d  b e  

l u c k y  fo r  J a n e "  (244), a n d  " [ i ] t  w a s  w e l l  t h a t  s h e  w o u l d  b e  r i d  o f  h i m "  (245) 

b e c a u s e  s h e  n e e d e d  s o m e th in g  o u t  o f  m a r r i a g e  t h a t  h e  h a d  h i th e r t o  f a i l e d  to  

p r o v i d e — lo v e . O n ly  w h e n  M a r k  c o m e s  to  t e r m s  w i t h  h i s  r o le  a s  J a n e 's  p r o v i d e r  

o f  s t a b i l i ty  a s  w e l l  a s  h a p p in e s s  is  h e  a b le  to  c h a n g e  s id e s  o f  t h e  w a r .
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P erh ap s  a m ore  de ta iled  analysis of n a rra tiv e  d u a lism  w o u ld  be  m ost 
h e lp fu l in  illu s tra tin g  its u se  as a lite ra ry  device. A s a s ta rtin g  po in t, th is  p ap e r 
w ill consider L ew is 's  u se  of the fem inine. H e  ex tends characteristics of fem in in ity  
to  each cam p, L ogres be in g  g iven  w h a t he  considers p ro p e r fem in ine fea tu res of 
b eau ty  an d  w a rm th  w h ile  th e  N .I.C.E. rem ains cold an d  d is tan t, a ho llow  
fem in in ity . O ne m an ifesta tion  of th is is in  th e  b eau ty  of th e  g ro u n d s  a t St. 
A nne 's , Jan e 's  first en coun te r w ith  th e  resistance  g ro u p  a n d  th e  las t im age in  h is 
novel th a t L ew is g ives th e  reader. A ccord ing  to  P atrick  J. C allahan,

Two gardens represent these tw o societies, and form  the symbolic center 
of the novel. O n the one hand, the fertile garden  of St. A nne's, w here 
reside the com pany of Logres, draw s its nam e from  the patroness of 
m others and m otherhood. O n the other hand, Belbury, the location of the 
N.I.C.E. headquarters, has the unm istakable resonance of funeral bells and 
burial to it. (149)

U p o n  first a rr iv in g  a t th e  m an o r a t St. A n n e 's  an d  seeing  th e  beau tifu l vegeta tion , 
pa ths , an d  fo u n ta in s  of th e  ga rd en , a sentence sp rin g s to  Jan e 's  m in d  as a 
descrip tion  of w h a t she beholds: "T he b eau ty  of th e  fem ale is the  ro o t of joy  to  
th e  fem ale as w ell as th e  m ale, an d  it is no  acciden t th a t the g o d d ess  of Love is 
o ld er a n d  s tronger th a t the  go d " (60). A lth o u g h  Jane does n o t k n o w  w h y  th is 
sen tence su d d en ly  com es to  m in d , L ew is is u s in g  th is descrip tion  to fu r th e r h is 
com parison  be tw een  th e  b eau tifu l side of th e  fem in in ity  of L ogres an d  the 
h a rsh n ess  of the  N.I.C.E.

W h en  M ark  takes a w alk  on  th e  g ro u n d s  of B elbury, h e  is m e t w ith  a 
v e ry  d ifferen t view . O n exp lo ring  the  g ro u n d s , he  finds th a t " th ey  w ere  n o t the 
so rt of g ro u n d s  th a t an yone  could  w alk  in  for p leasu re . [...] T he w ho le  effect w as 
like th a t of a m u n ic ip a l cem etery" (99). T he u g liness  of the  g ro u n d s  a t the 
N.I.C.E. creates in  M ark  a deep er app rec ia tio n  for th e  g a rd en  a t St. A n n e 's  w h en  
h e  sees it a t th e  en d  of th e  novel; h e  realizes w h a t h e  h a d  been  m issin g  w hile  he  
a ttem p ted  to  ob ta in  w h a t h e  th o u g h t h e  n eed ed .

A s th e  n a rra tiv e  d u a lism  of th e  tw o  g a rd en s  depicts, L ogres focuses on 
th e  life of n a tu re  a n d  h u m a n ity  w hile  th e  N .I.C.E. in ten d s  to  sterilize  it. C allahan  
sta tes th a t "[i]n  That Hideous Strength, L ew is opposes tw o  fictional societies, the 
re m n a n t of A rth u rian  L ogres, focus of trad itiona l, sp iritua l Britain, versu s the 
[N.I.C.E.], focus of scientistic, m ateria listic  B ritain" (149). R ansom , the 
p ro tag o n is t of th e  first tw o  novels in  L ew is 's  space trilogy, is n o w  th e  d irec to r of 
L ogres, a n d  h e  aim s to be tte r th e  lives of every  m em b er of h is  com pany  w hile  
th ey  stay  a t St. A nne 's , even  the  an im als w h o  fin d  them selves liv ing  there . The 
N .I.C.E., how ever, designs to w ip e  n a tu re  off th e  face of th e  p lanet, d eem in g  it 
d ir ty  a n d  s ta tin g  th a t " [t]h e re 's  far too m u ch  life of every  k in d  about, an im al an d  
vegetab le" (40). To illu s tra te  th is po in t, M a rk 's  firs t rea l job is to  travel in to  a
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q u a in t v illage a n d  rep o rt on  all th ings " in san ita ry "  th ere  (83)—w h a t M ark  
considers b eau ty  an d  life. M ark  finds h im self a t B elbury  alw ays ra tio n a liz in g  and  
ju s tify ing  w h a t h e  in itia lly  v iew s as barbaric , b u t once h e  recognizes h is 
ap p rec ia tion  for h u m a n  life an d  n a tu re , h e  beg in s to  rea lize  th a t h e  does n o t 
be lo n g  a t B elbury, th u s  so lid ify ing  h is la ter decision  to escape a n d  re tu rn  to  h is 
w ife, for h e  equa tes  b eau ty  in  n a tu re  w ith  Jane.

A n o ther in s tance  of n a rra tiv e  d u a lism  is in  each cam p 's  v iew  of death . 
A t L ogres all th e  m em b ers of th e  resistance  g ro u p , a t som e tim e, com e to  realize  
an d  accept d ea th  as a p u rp o se fu l a n d  sacred  e lem en t of life. Jane  tru ly  beg ins to 
acknow ledge th is as she an d  h e r  sm all g ro u p  search  for M erlin  in  th e  darkness:

[T]he real m eaning of tha t scene in  the kitchen began to daw n  on  her. 
[Ransom] had  sent the m en  to  bid goodbye to  their wives. He had  blessed 
them  all. It w as likely, then, tha t th is—this stum bling w alk on a w et night 
across a p loughed fie ld—m eant death. [...] Jane w as try ing  to  see death  in 
the new  light of all she had  heard  since she left Edgestow. She had  long 
ceased to feel any resentm ent at the D irector's tendency, as it were, to 
dispose of her [...]. She accepted that. (230)

L ogres, in  all its goodness  an d  w arm th , a ttrac ts Jane to  th e  p o in t th a t even  d ea th  
takes on  a m ore  positive q u a lity  an d  does n o t de te r h e r from  h e r  n ew fo u n d  sense 
of belong ing ; she w o u ld  w illing ly  g ive u p  h e r  b o d y  in  th e  a ttem p t to  g a in  the 
u ltim a te  w eap o n  for the  resistance. She acciden tly  h a p p e n s  u p o n  th e  sense of 
b e long ing  th a t M ark  so desp e ra te ly  searches for, an d  th is sense of be in g  a p a r t of 
som eth ing  g rea te r th a n  h erse lf leads Jane n o t to  th ro w  aw ay  h e r  life need lessly  
b u t to  offer it to  th e  b e tte rm en t of th e  g rea te r good, som eth ing  th e  N.I.C.E. h a s  no  
g rasp  of.

O n  th e  o ther side of the  w ar, th e  in n e r circle of th e  N.I.C.E. feels as if 
th e ir bo d ies  h a m p e r th em  in  som e w ay, an d  it is th e ir in ten tio n  to  rid  them selves 
of th a t inconven ience in  th e  m o rb id  p u rsu it of life a t an y  cost (a lthough  they  
desp e ra te ly  cling to  th e ir b od ies  w h en  confron ted  w ith  abso lu te  death ). The 
m em b ers  of the  in n e r circle are  try in g  th e ir h a rd e s t to  e lim ina te  dea th  a long  w ith  
em o tion  an d  o ther h u m a n  necessities, th u s  red u c in g  the  h u m a n  b o d y  to  a shell 
th a t the sp irit can in h ab it (if it so chooses). John  F. K av an au g h  sta tes th a t

We long to  control and deny our animality; at its w orst presentation, we 
w ant to  elim inate it: no m ore aging, no m ore dw indling  and drooling, no 
helpless dependency. These are the m ost terrible things tha t could happen  
to  us, are they not? To be d iapered and cleaned by another? To be u tterly  
helpless like an  infant, like someone aw aiting death? W hat a shame. (6)
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T he evil sp irit th a t em bod ies th e ir H e a d  is able to  contro l th e  m em b ers of the 
N.I.C.E. because  h e  h a s  m a d e  th em  feel as if th e ir n eed  to  dw ell in  bodies 
som ehow  m ak es th em  less in tellectual. A long  th e  sam e line, K av an au g h  p u ts  
fo rw ard  th e  idea  th a t " [a ]lthough  it is tru e  th a t h u m a n s  can ru n  from  them selves 
b y  rep ressin g  the  sp iritu a l a n d  succum bing  to  th e  flesh, C.S. L ew is w arn s  u s  of 
th e  opposite  tendency : ru n n in g  from  ourse lves b y  rejecting  ou r bodies, especially  
o u r vu lnerab ilities in  conception a n d  d ea th "  (6).

T he n ex t link  in  th e  chain  of L ew is 's  n a rra tiv e  du a lism  p resen ts  itself in  
th e  room s in  w h ich  n e w  m em bers of e ither g ro u p  are  in itia ted ; accord ing  to 
C allahan , "[t]he core of L ew is 's  in s ig h t in to  evil is con ta ined  in  im ages of 
o rg an iza tion  versu s im ages of d isco rd" (154). R ansom , the d irec to r of Logres, 
ta lks to  n e w  m em b ers in  th e  Blue R oom , a p lace th a t p ro m o tes peace an d  
tran q u ility  w ith  ev ery  p a in t stroke a n d  com fortable arm chair: " It w as lig h t—it 
seem ed  all w indow s. A n d  it w as w a rm —a fire b lazed  on  the h earth . A n d  b lue  
w as th e  p reva iling  co lour" (139). T his room  a ttem p ts  to em b o d y  th e  ideas th a t 
a re  necessary  for a h u m a n  to  m ore  fu lly  rea lize  h is  o r h e r  h u m a n ity —com fort, 
seren ity , acceptance.

By contrast, th e  d eh u m an iza tio n  p rocess of the  N .I.C .E. beg in s w h en  
W ither, one of th e  tw o  m em b ers of the in n e r circle of th e  N.I.C.E., in itia tes 
n ew com ers in  th e  O bjective R oom . M ark  d esp e ra te ly  h o ld s on to  h is h u m a n ity  
w h ile  be in g  cond itioned  b y  th e  N.I.C.E. to  d islike it im m ensely . Below  is h is 
descrip tion  of th e  room :

A m an  of tra ined  sensibility w ould  have seen at once tha t the room  was 
ill-proportioned, no t grotesquely so, bu t sufficiently to produce dislike. It 
w as too h igh  and  too narrow . [...] Sitting staring about him  he next 
noticed the door — and thought at first tha t he w as the victim  of some 
optical illusion. [ . ]  The po in t of the arch w as no t in  the centre: the w hole 
th ing  was lop-sided. [...] The th ing  w as near enough to the true  to 
deceive you for a m om ent and to go on teasing the m ind  even after the 
deception had  been unm asked. (294)

T his room  is m e a n t to  th ro w  off th e  in itia te 's  senses an d  to create a to ta l feeling  
of unease , th u s  em b o d y in g  the  id eas of th e  N .I.C.E. th a t it is necessary  to  d isrobe 
o n e 's  m in d  from  th e  h u m an iz in g  effects of p ro p o rtio n  an d  tranqu ility .

Yet an o th e r exam ple  of L ew is 's  n a rra tiv e  d u a lism  is in  th e  them e of 
c larity  versu s confusion. T he m em b ers of L ogres, w h ile  u n ab le  to  d ivu lge  all of 
th e  g ro u p 's  secrets to  Jane w h en  she first seeks th e ir help , in ten d  to  g ive h e r as 
m u ch  in fo rm ation  as th ey  are a llow ed  before  she is com plete ly  in u n d a ted . A fter 
Jane  tells th e  D enn istons th a t h e r  d ream s are  ac tua lly  tru e  visions, M r. D enn iston  
in fo rm s h e r s tra ig h taw ay  th a t she is a seer a n d  th a t th ey  n eed  h e r  to  be a p a r t of 
th e ir g ro u p  so th a t they , a n d  n o t th e  N .I.C.E., can  h ave  the in fo rm ation  she is
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able to  p rov ide . D enn iston  exp la ins the  p red icam en t to  h is  w ife: "'Y ou m u s t see 
it from  M rs. S tu d d o ck 's  p o in t of view , d ea r,' h e  said. 'You fo rget th a t she know s 
practica lly  n o th in g  a t all ab o u t us. A n d  th a t is th e  rea l difficulty . W e c a n 't tell h e r 
m u ch  u n til she h as jo ined . We are  in  fact a sk ing  h e r  to  take  a leap  in  the  d a rk '"  
(113). A s revea led  in  th is sta tem en t, D enn iston  is be in g  as clear as he  can, an d  he  
w ishes h e  cou ld  give even  m ore  deta ils  of th e ir g ro u p  a n d  Jan e 's  ro le in  it. Before 
th e  conversation  closes, D enn iston  inv ites Jane to  m ee t th e ir H e a d  even  before 
she h as dec la red  h erse lf a m em ber, som eth ing  th a t th e  affiliates of th e  N .I.C.E. 
can  on ly  do  after th ey  are  in d u c ted  in to  its in n er circle. It is in te restin g  to no te  
th a t Jane is h e s itan t to  jo in  even  after th e  D enn istons are  qu ite  frank  w ith  her, b u t 
M ark  jo ins th e  N .I.C.E. w ith o u t even  k n o w in g  h is  position , h is  boss, o r h is 
w ages.

T he N .I.C.E. is on  th e  o th er en d  of the  sp ec tru m  w h en  it com es to  clarity  
an d  confusion. W hile L ogres g ives w o u ld -b e  m em bers  g en u in e  in fo rm ation  from  
th e  beg inn ing , th e  N .I.C.E. does no t. C allahan  p u ts  fo rth  th a t "M ark  S tu ddock 's  
in itia l respec t for N .I.C.E. de te rio ra tes as soon as h e  lea rn s th a t no  one a t B elbury 
h a s  any  id ea  w h a t is g o ing  on  [...]. C onsequen tly , d e p a rtm e n t h e a d s  such  as 
Steele sim p ly  do  no t k n o w  w h a t the ir d ep a rtm en ts  are  su p p o sed  to  be  d o in g "  
(154). W hen  M ark  shares h is ap p reh en s io n  a t n o t k n o w in g  exactly  w h a t h e  is 
su p p o sed  to  be d o in g  a n d  even  if W ither, th e  D ep u ty  D irector of th e  N.I.C.E., 
m ean s  h im  to  stay, Fairy  H ardcastle , th e  h e a d  of th e  N.I.C.E. police, replies:

"You're in  all right, Sonny," she said. "O nly do n 't be too particular about 
w hat exactly you 've got to do. You'll find out as it comes along. W ither 
doesn 't like people w ho try  to p in  h im  dow n. T here's no good saying 
you 've come here to do this and  you w on 't do that. The gam e's too fast just 
at p resent for tha t sort of thing. You've got to m ake yourself useful. A nd 
d o n 't believe everything you 're to ld ." (68)

B eyond m ere ly  re fu sin g  to  g ive M ark  job details, every  m em b er th a t h e  confronts 
in sists  th a t h e  no t ask  questions, th a t h e  w ill k n o w  w h a t to  d o  w h en  th e  tim e 
com es. E ventually , to  en d  M a rk 's  badgering , a m a n  n a m e d  C osser g ives h im  a 
job that, w h ile  it is no t th e  job h e  desired , is at least som eth ing  to  keep  h im  b u sy  
(82). W hile  h e  is on  th e  job w ith  C osser, M ark  su p p resses  all of h is  feelings of 
fo rebod ing  in  an  a ttem p t to  no t be rep u lsed  by  w h a t h e  is doing.

T he jobs g iven  to  M ark  a n d  Jane also dualistica lly  illu s tra te  th e  them e of 
c larity  versu s confusion; th ey  are  b o th  g iven  w ork  concern ing  new s, Jane te lling  
of h e r  tru e  v isions a n d  M ark  w ritin g  new s articles concern ing  even ts th a t have  
no t yet tak en  place. Jan e 's  du ties  are  o u tlined  early  on in  th e  novel w h en  C am illa 
D enn iston  an d  h e r  h u sb a n d  u rg e  Jane to  com e to  St. A nne 's , te lling  h e r  th a t she 
is a seer, "a  p erso n  w ith  second  sigh t"  (112), a n d  th a t she h a s  the  ability  to  h e lp  
th em  w in  th e  w ar. E ventually , the  D en n isto n s ' w o rd s  are  rea lized  w h en  Jane
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d ream s first of th e  N .I.C .E .'s m em ber-in itia tion  p rocess an d  th en  of th e  location  
of M erlin , th e  w iz a rd  of o ld  com e back  to  h e lp  L ogres defea t the  N .I.C.E., an d  
Jane  is u n eq u ivoca lly  d raw n  to th e  position  of d u ty  in  w h ich  she finds herself. 
W h en  R ansom  asks Jane to face d ea th  in  o rd e r to  g u id e  the  g ro u p  to  M erlin , she 
analyses h e r  em o tions concern ing  the  u p co m in g  events: "H er expecta tion  w as 
s tru n g  u p  to  th e  heigh t; som eth ing  th a t w o u ld  h av e  b een  te rro r b u t for th e  joy, 
an d  joy  b u t for th e  terro r, possessed  h e r —an  a ll-absorb ing  ten s ion  of excitem ent 
an d  obedience" (226). A dd itionally , Jan e 's  v isions are  u n q u estio n ab ly  true , and , 
because  she tells R ansom  a n d  th e  o thers exactly  w h a t h a p p e n s  in  h e r visions, 
even  if th e  con ten t is sham efu l o r em barrass ing , Jane is able to  feel satisfied  th a t 
she is d o in g  th e  rig h t th ing .

O n  the  o th e r h an d , M ark  in itia lly  su p p resses an y  q u a lm s h e  h a s  over 
w ritin g  false articles. In  fact, he  h a s  no  p ro b lem  w ith  th e  crim e a t all:

This w as the first th ing  M ark had  been asked to  do w hich he himself, 
before he d id  it, clearly knew  to be criminal. But the m om ent of his 
consent alm ost escaped his notice; certainly, there w as no struggle, no 
sense of tu rn ing  a corner. [...] But, for him , it all slipped past in  a chatter 
of laughter, of tha t intim ate laughter betw een fellow professionals, w hich 
of all earthly pow ers is strongest to m ake m en do very bad  things before 
they are yet, individually, very bad  men. (127)

In  th e  end , M ark  rejects h is  a ss ignm en t n o t because  it conflicts w ith  h is m orals 
b u t p rim arily  because  h e  does n o t w an t to  be co nsidered  a journalist.

L ew is also trea ts  the  them e of free w ill versu s com pulsion  dualistically . 
A s the  n a tu re  of th e  p rocess of th e ir in itia tions suggest, M ark  a n d  Jane rem ain  in 
th e ir respective  cam ps for d ifferen t reasons, Jane because  she chooses to  do  so 
an d  M ark  because  h e  is com pelled  to. F rom  th e  v e ry  b eg in n in g  an d  th ro u g h o u t 
h e r  stay  a t St. A nne 's , Jane is g iven  th e  choice to  leave a t h e r  w ill. In  h e r p ivo ta l 
conversation  w ith  th e  D enn istons (before she ac tua lly  becom es a m em ber of 
Logres), the  couple asks h e r  to  join, b u t she declines, sta ting  th a t she d id  n o t 
w a n t to com m it to  a n y th in g  a t the  m o m en t (112). O n ly  after a p a rticu la rly  scary  
v ision  does she decide  to stay  a t St. A n n e 's  long-term .

M ark, on  th e  o th er h an d , is obv iously  coerced from  th e  m o m en t he  
arrives a t th e  N .I.C.E. T he first action  tak en  by  th e  in n e r circle is to  "shove" h im  
o u t of h is  teach in g  position  a t the local college, m ak in g  it seem  like a m istake, so 
th a t h is  on ly  o p tion  for incom e is to jo in  th em  (104). First, h is  desire  to  p ro v id e  
for h is  w ife com pels h im  to stay, b u t M ark  soon realizes th a t th e  on ly  su re  w ay  to 
escape th e  N.I.C.E. is to  em brace w h a t th ey  fear m o s t—death . W hen  th in k in g  of 
h o w  best to g e t aw ay  alive, M ark  realizes th a t "[e]ven  th e  vague id ea  of escap ing  
to  A m erica w hich , in  a sim pler age, com forted  so m a n y  a fugitive, w as d en ied  
h im . [...] Its c law s w ere  em b ed d e d  in  every  country: on  th e  liner, if h e  sho u ld
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ever succeed in  sailing; on  th e  tender, if h e  sh o u ld  ever m ake  som e fo re ign  port; 
its m in is te rs  w o u ld  be  w aitin g  for h im "  (210). O ne of th e  clearest exam ples of 
com pulsion  in  th e  tex t expresses itself in  the  m u rd e r  of H ingest, w ho  w as k illed  
th e  n ig h t he  m a d e  it k n o w n  th a t h e  w as leav ing  th e  N.I.C.E. for good. M ark, 
u p o n  te lling  W ither th a t h e  in ten d s  to  leave, is accused  of m u rd e rin g  H ingest, 
an d  w h en  M ark  ac tua lly  escapes th e  g ro u n d s , h e  is a rre sted  an d  b ro u g h t back. 
T he m ore  M ark  is rep u lsed  b y  th e  N .I.C.E., th e  m ore  d esp e ra te  an d  life-a ltering  
th e ir m ean s  of m ak in g  h im  stay  becom e.

A n o ther exam ple  of L og res 's  allow ance of free w ill an d  the  N .I.C .E .'s 
u se  of com pulsion  takes fo rm  in  tw o  ch a rac te rs—M erlin  an d  th e  tram p . The 
M erlin  th a t L ew is em ploys, as D av id  C. D o w ning  states, h a s  a m agic  th a t "is 
descen d ed  som ehow  from  lo s t A tlan tean  m agic, n o t from  th e  sorcery  of the 
R enaissance" (411). For L ogres to  succeed  in  s to p p in g  th e  N .I.C.E., th ey  m u s t 
convince M erlin  to  u se  th is m ag ic  to  h e lp  them ; u n til th e  m o m en t h e  agrees to 
jo in  th e ir ranks, th e  com pany  a t St. A n n e 's  believes th a t he  w ill a id  th e  N .I.C.E. In  
sp ite  of th is, th o u g h  th ey  w ill try  th e ir h a rd e s t to tu rn  h im  to th e ir cause, th ey  are 
p re p a re d  to allow  h im  to choose sides freely. W hile certa in  m em b ers of L ogres 
p re p a re  to  f in d  M erlin , th e  ex ten t of w h o se  p o w er th ey  can on ly  im agine, 
R ansom  tells th e  m en  to  keep  a h a n d  on  the ir g u n s  as a m ean s of self
p reservation , n o t to  be u se d  as a tool of persuasion : "Y our revo lver in  y o u r han d , 
a p ray e r on  y o u r lips, y o u r m in d  fixed on  M ale ld il"  (225). D im ble, a m em b er of 
th is excursion, is to speak  to  M erlin  in  th e  lan g u ag e  of M aleld il an d  to  "s tan d  
firm . You c a n 't lose y o u r soul, w h a tev e r h ap p en s; at least, n o t b y  an y  action of 
h is"  (226). T he h u n tin g  p a rty  m ean s  to  d ie  ra th e r th a n  com pel h im  to jo in  the ir 
cause because  th ey  s tan d  to  b e tte r the  h u m a n  race, w hile  th e ir co u n te rp a rt 
in ten d s  to u se  M erlin  to  d estro y  it, a n d  th e  com m and  to  p ro ceed  for th e  sake of 
h u m a n ity  even  if it m ean s  g iv in g  u p  h e r  o w n  life is w h a t u ltim a te ly  m ak es Jane 
accep t h erse lf an d  h e r  ro le in  th is ba ttle  an d  in  h e r  m arriage .

L ogres is n o t the  on ly  g ro u p  h u n tin g  M erlin  an d  h is  pow ers. A ccord ing  
to  Sarah  L a rra tt K eefer, "E dgestow , an d  specifically  its o ld es t com ponent, 
B racton College, is associated  w ith  M erlin , w ho  sleeps ben ea th  the  w ell [...]. 
A lth o u g h  th e  [N.I.C.E.] acqu ires B ragdon  W ood for th e  p u rp o se  of g a in in g  
M erlin 's  p o w er for itself, it is M erlin  w ho  p ro tec ts E dgestow  a n d  dera ils  the 
[invasion]" (40). T he N.I.C.E. th in k  th ey  find  h im  in  th e  w oods (the n ig h t he  
ac tua lly  show s u p  a t St. A nne 's), b e liev ing  th a t M erlin  w o u ld  ap p ro v e  of " the  
scientific reconstruc tion  of th e  h u m a n  race in  th e  d irection  of increased  
effic iency—the  e lim ination  of w ar a n d  p o v erty  a n d  o th er fo rm s of w aste  — a 
fu ller exp lo ita tion  of N a tu re —th e  p reserva tion  an d  ex tension  of o u r species" (HS 
255). H ow ever, th ey  m istake  an  o rd in a ry  tram p  for M erlin , an d  they  force th is 
tram p  to stay  a t th e  N .I.C.E. h e a d q u a rte rs  u n til th ey  can figure o u t w h a t to  do 
w ith  h im .
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M erlin 's  stay  a t L ogres a n d  th e  tra m p 's  tim e a t the  N.I.C.E. are  b o th  the 
re su lts  of o rd e rs  from  th e  H ead s  of these  tw o  g roups . R ansom , " th e  H ead "  of 
L ogres (113), is called  th e  P en d rag o n , w h ich  m ean s " d ra g o n 's  h ead ,"  a n d  he  is 
described  by  Jane  as h a v in g  "one foo t b a n d a g e d  as if he  h a d  a w o u n d "  (139). She 
goes on  to  sta te  th a t "[s]he h a d  expected  to  see an invalid . N o w  it w as m an ifest 
th a t th e  g rip  of those  h a n d s  w o u ld  be  inescapable , an d  im ag ina tion  suggested  
th a t those a rm s a n d  sh o u ld e rs  could  su p p o r t th e  w ho le  h o u se "  (139). Jan ina P. 
T rax ler calls th e  H e a d  of L ogres "a  leade r destin ed  to  save the  lan d  in  its h o u r of 
need , a w o n d e r-w o rk e r w h o  can m an ip u la te  th e  forces of n a tu re , a su ffering  
figu re  w hose  physica l a ilm en t sym bolizes the m o ra l m ala ise  of the  la n d "  (193). 
C on tinu ing , T rax ler sta tes th a t R ansom  w ill lead  L ogres to p reva il b y  u s in g  "the  
w eap o n  of meaning, by  a res to ra tion  of h u m a n s ' connection  to  th e  n a tu ra l and  
m etap h y sica l w o rld s"  (193-4). T he descrip tions of R ansom , a n d  la te r h is actions, 
create in  Jane a to ta l sense of com m itm en t to h is  cause, a n d  she fo llow s w h a t he  
says ju s t because  h e  says it. In  the  end , Jane goes back  to  M ark  because  R ansom , 
h e r  H ead , tells h e r  to.

T he N .I.C .E .'s H e a d  is som eth ing  d iffe ren t altogether. W hile the 
descrip tions of R ansom  are  m ostly  of h is su rp ris in g ly  strong  body , th e  N .I.C .E .'s 
h e a d  is on ly  d escribed  from  th e  neck  u p , because  th a t is all h e  has. C erta in  
m em b ers  of th e  N .I.C.E. h av e  ob ta in ed  th e  h e a d  of a d ecap ita ted  crim inal n am ed  
A lcasan, tu rn in g  it in to  the  m ic ro p h o n e  th ro u g h  w h ich  an  evil sp irit g ives o rders 
to  d estro y  h u m an ity . The read e r is g iven  a g lim pse  of M ark 's  experience w ith  the 
H e a d  in  a v ision  th a t Jane h a s  concern ing  th e  occurrence: it w as a h ead  "w h ich  
h a d  th e  top  p a r t of th e  skull tak en  off. [...] I t w as g reen  look ing  a n d  th e  m o u th  
w as w id e  open  an d  qu ite  d ry "  (178-9). A lth o u g h  th e  H e a d  can speak  of its ow n  
accord, the  scien tists in  charge of it believe th a t th ey  m u s t p u m p  flu id s  in to  it in  
o rd e r for it to  g ive th em  o rders. A fter M ark  is in tro d u ced  to th e  H ead , its 
in h u m an n ess  o n ly  fuels h is desire  to  leave.

B ecause of L ew is 's  u se  of n a rra tiv e  dualism , several occurrences lead  
Jane  to love M ark  a n d  accept h im  back  in to  h e r  life, a n d  th ey  lead  M ark  to  escape 
from  the  N .I.C.E. an d  desire  to  be a fa ith fu l su p p o r te r of Jane  once m ore. For 
Jane, n o  sing le  even t changes h e r  m in d  ab o u t M ark, b u t a succession of subtle 
sh ifts in  th o u g h t m ak e  h e r m ore  w illing  to  accep t h im , u p o n  h is  jo in ing  the 
resistance, as a h u sb a n d  once m ore. T he sections of th e  novel in  w h ich  L ew is 
g ives g lim pses in to  Jan e 's  em otions a n d  th o u g h t p rocess show  th e  read e r Jan e 's  
o p in ions of M ark , a n d  these o p in ions beg in  v ery  negatively : "Som e resen tm en t 
ag a in s t love itself, a n d  therefo re  aga in s t M ark, for in v ad in g  h e r  life, rem ained . 
She w as a t least very  v iv id ly  aw are  of h o w  m u ch  a w o m an  gives u p  in  g e tting  
m arried . M ark  seem ed  to  h e r  insuffic ien tly  aw are  of this. [...] O ne h a d  o n e 's  ow n  
life to  live" (71). H ow ever, as th e  ten s ion  he ig h ten s a n d  Jane b eg in s to  fear for 
h e r  life, she tries to  fo llow  R an so m 's  adv ice  in  fin d in g  a w ay  to  m ak e  her

Mythlore 29:3/4, Spring/Summer 2011   21



Sadie H. Bullard

m arriag e  w ork  o u t for th e  better, a lth o u g h  she does so w ith  a m a rk e d  lack of 
en th u siasm . In  a conversation  w ith  a w o m an  a t St. A n n e 's  ab o u t th e  re tu rn  of he r 
h u sb an d , Jane th inks th a t th e  "[ t]h o u g h t of g o ing  back  to  M ark  if M ark  w ere  ever 
rescued  from  B elbury  w as one w h ich  h e r  m in d  long  accepted; it w as n o t 
h o rrify in g  to  her, b u t fla t an d  insip id . I t w as n o t th e  less so because  a t th is 
m o m en t she fu lly  forgave h im  for h is  conjugal crim e of som etim es p re fe rrin g  her 
p e rso n  to  h e r  conversa tion  an d  som etim es h is  ow n  th o u g h ts  to  b o th "  (300). 
W h en  faced w ith  th e  o p tion  of M ark 's  death , though , Jane "felt very  cold" (301); 
th is  anx ie ty  show s th a t she does care for h im  a n d  is w illing  to g ro w  in  love w ith  
h im  again.

A t the  s ta rt of the  novel, M ark  desires to  rem ain  neu tra l, b e liev ing  th a t 
h e  can w ork  for the  N.I.C.E. w h ile  n o t tru ly  jo in ing  sides, b u t D im ble, a m em ber 
of Logres, says th a t "[g]ood  is alw ays ge ttin g  b e tte r a n d  b a d  is alw ays g e tting  
w orse: th e  possib ilities of even  a p p a re n t n eu tra lity  are  alw ays d im in ish ing"  
(281). O n ly  w h en  M ark  realizes th a t th e re  is a b a d  force a t w ork  an d  th a t h e  is 
u n d e r  its contro l can h e  a ttem p t to  escape. In  con trast to Jan e 's  situa tion , M ark  
faces a sh o rt chain  of significant even ts th a t d rive  h im  to escape th e  N .I.C.E. an d  
try  to  w in  back  h is  w ife 's  favor; the  firs t an d  m o s t severe of these  even ts is one in  
w h ich  Fairy  H ardcastle , h ead  of th e  N .I.C.E. police, k id n ap s  a n d  to r tu re s  Jane. 
A lth o u g h  M ark  h ea rs  of th is  as an  a ttem p t to  tu rn  h im  ag a in s t h is  w ife, h e  is 
overcom e b y  em otions to  try  to  save h e r  from  th e  peop le  he  once looked  u p  to. 
T hus, h e  seeks to  escape in  o rd e r to  te n d  to  Jan e 's  em o tiona l an d  physical needs:

All the slowly m ounting  fears of the last few days ran  together into one 
fixed determ ination and a few seconds later he w as going dow nstairs 
three steps at a time. Then he w as crossing the hall. Then he w as out, and  
w alking dow n the drive. [...] A bout the future he d id  no t th ink at all. Only 
tw o things m attered: firstly, to get ou t of tha t house, and, secondly, to  get 
back to Jane. (186)

A ll h is  de te rm in a tio n  is lost, though , w h en  h e  m eets W ither in  th e  drivew ay: "H e 
tu rn e d  back. H e  stood  in  th e  road ; th is  seem ed  to  h im  th e  w o rs t p a in  th a t h e  h ad  
ever felt. T hen, tired , so tired  th a t h e  felt th e  w eak  tea rs  filling  h is  eyes, he  
w alk ed  very  slow ly  back  in to  B elbury" (186). M ark, as m u ch  as h e  desires to 
p ro tec t Jane, canno t be fu lly  d riv en  from  th e  N .I.C.E. u n til h is  o w n  death , an d  
n o t Jane 's , is h an g in g  before  h is  eyes. A fter th e  m em bers th rea ten  to  im p riso n  
an d  th en  to  kill M ark, h e  com es to  te rm s w ith  th e  rea l N .I.C.E. an d  w h o se  side he  
sh o u ld  tru ly  be on. W h en  h e  looks d ea th  in  the  face, M ark  accepts th a t th ere  is no 
n eu tra l te rrito ry  a n d  th a t h e  is on  the w ro n g  side:

The m eaning of all the ups and dow ns he had  experienced at Belbury now  
appeared  to  h im  perfectly plain. They w ere all his enemies, p laying upon
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his hopes and  fears to reduce h im  to com plete servility, certain to  kill him  
if he broke away, and  certain to  kill h im  in  the long ru n  w hen  he had  
served the pu rpose for w hich they w anted  him . It appeared to him  
astonishing tha t he could have ever thought otherwise. H ow  could he 
have supposed tha t any real conciliation of these people could be achieved 
by anything he did? (242)

F rom  th is p o in t on, M ark  sees th ro u g h  th e  charades of th e  in n er circle and  
focuses all of h is  en e rg y  on  surv ival, th u s  lan d in g  h im  on  L og res 's  d o o rs tep  an d  
in  the arm s of Jane.

E ach exam ple  of n a rra tiv e  d u a lism  p re sen ted  leads M ark  an d  Jane first 
a p a rt an d  th en  back  to  each o th er again; M ark  is con tinua lly  b e in g  rep u lsed  by  
w h a t h e  sees a t the  N.I.C.E. w h ile  Jane finds h erse lf b e in g  d ra w n  to w ard  Logres, 
an d  th is p u sh in g  of M ark  a n d  p u llin g  of Jane  ev en tu a lly  p u t th em  to ge ther at 
L ogres, bo th  in ten t on  sav in g  th e ir m arriage .

W ith in  th e  firs t six m on ths, th e  S tu ddocks ' m arria g e  crum bles because  
th e ir rea lity  does n o t m ee t th e ir expectations, b u t th e  dualistic  experiences in  the 
cam ps at L ogres an d  th e  N.I.C.E. u n ite  th em  once m ore: Jane, w ho  feels th a t she 
h a s  lost h e r  sense of self, is a ttrac ted  to  th e  id ea  of du ty , a sense of belonging , 
even  if it is w ith  a g ro u p  th a t she in itia lly  d islikes, w h ile  M ark  is even tua lly  
rep u lsed  from  the  N .I.C.E. b y  h is  inab ility  to  p ro v id e  w h a t Jane  rea lly  n eed s  — a 
h u sb a n d  w h o  is em o tionally  th e re  for her, n o t ju s t a paycheck. T he b eau ty  of the 
g ro u n d s  of St. A n n e 's  d raw s  an d  reassu res  Jane w h ile  M ark  finds n o  com fort in  
th e  h a rsh n ess  of th e  N .I.C.E. g ro u n d s . T he focus on  life an d  th e  acceptance of 
d ea th  a t L ogres rehab ilita tes Jane w hile  M ark  is rep u lsed  to  th e  p o in t of escape at 
th e  sigh t of th e  N .I.C .E .'s a ttem p t to  live w ith o u t bodies. T he Blue R oom  is so 
in v itin g  a n d  re lax ing  th a t Jane does n o t w an t to  leave w hile  th e  O bjective R oom  
creates in  M ark  a p ro n o u n ced  d en u n c ia tio n  of w h a t th e  N .I.C.E. s tan d s for. Jane 
is d raw n  to th e  clarity  of L ogres, even  the  ru les  an d  regu la tions of th e  house , 
w h ile  M ark  is rep u lsed  b y  th e  confusion  h e  encoun ters. T hat Jane  is g iven  a 
choice to  s tay  or leave L ogres m ak es h e r  w an t to  rem ain  there , w h ile  M ark, after 
try in g  to  escape th e  N .I.C.E., finds h im self rep e lled  b y  the ir a ttem p ts  to  keep  
h im . Finally , Jane is in  aw e of R ansom , th e  H e a d  of Logres, in  such  a w ay  th a t 
she w an ts to  p lease  h im  w ith  obedience an d  rem ain  in  h is  p resence, w h ile  M ark 
experiences th e  u ltim a te  revu lsion  w h en  h e  sees the  N .I.C .E .'s H ead . T hus, 
L ew is 's  u se  of n a rra tiv e  du a lism  as a techn ique  is idea l fo r sh o w in g  h o w  Jane 's  
experiences, an d  R ansom 's  u rg ings, bo th  entice h e r  to  b e tte r h e r  re la tionsh ip  
w ith  M ark  w h ile  sav ing  th e  w orld ; w h ile  in  M a rk 's  case, th e  sam e techn ique 
show s h im  d riven  from  th e  evil of th e  N.I.C.E., u ltim a te ly  sav ing  h is  m arriag e  
an d  h is  life.
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